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Abstract

Under the guidance of Susan-Bassnett's "cultural functional equivalence"” theory, the
cultural elements in Li Wenjun's translation of The Secret Garden were classified and
some culturally loaded words were analyzed from the perspectives of ecology, language,
material, society and religion. The results show that the translator's high cultural
awareness and rich translation techniques can ensure that the literary works'
translation achieves the maximum degree of cultural functional equivalence, while also
being a basic guarantee for smooth communication between different cultures.
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1. Introduction

Translation is a cross-cultural, interlingual communication activity that involves re-expressing
the ideas and content of one language in another language using a specific language. Therefore,
as a process of interlingual message conversion, translators not only need to master the
pronunciation, grammar, vocabulary and writing skills of both languages to transfer the
original message accurately and appropriately, but also bear the responsibility of conveying the
deep-rooted cultural elements of a nation that permeate all aspects of society to target language
readers in a faithful and appropriate manner.

The large number of cultural elements including knowledge, experience, values, attitudes,
religion and customs in literary works are the vibrant background of the works, thus they are
also the direct means for readers to understand foreign cultures. Preserving these elements
during translation helps to showcase the cultural features of the original work and enable target
language readers to experience the authentic cultural atmosphere, thereby achieving the goal
of promoting understanding and exchange between different cultures so that translated text
can maintain the overall meaning and artistic charm of the work. Therefore, when translating
literary works, translators should fully recognize the importance of cultural elements and adopt
appropriate translation strategies to handle these elements.

This paper will analyze Li Wenjun's translation of culture-loaded words in The Secret Garden
[2]based on Susan-Bassnett's cultural translation theory to summarize the excellent practices
of translation in such an outstanding translation works meanwhile aiming at providing
reference and guidance for more works of the same type.

2. Theories Review

2.1. Susan-Bassnett's Cultural Translation Perspective

Susan-Bassnett is a renowned translation scholar who emphasizes the importance of culture in
the translation practice. She finds that because all language are closely connected to the social
and cultural they are born with, translation is not only a conversion between languages, but
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also an exchange between cultures. The core of the theory is to achieve cultural functional
equivalence. “The translator has to take the question of interpretation into account in addition
to the problem of selecting a TL phrase which will have a roughly similar meaning[3]." She
pointed out “equivalence” does not mean complete similarity, but rather a equivalent situation
that exists at different levels, such as lexical equivalence, grammatical structural equivalence
and functional equivalence. So when dealing with cultural factors in translation, Bassnett
advocates to achieve functional equivalence through cultural transformation.

2.2. Overview of Cultural Load Words

In 2000, Mona B. stated in "In Other Words: A Coursebook on Translation" that "source
language vocabulary may express a concept that is completely unknown in the target culture[4].
"Eugene-Nida believed that cultural loaded words refer to words that carry specific cultural
connotations, which not only have meaning in terms of vocabulary, but also contain rich
cultural background, historical traditions and social customs, reflecting unique concepts and
things in the source language culture[5].

In China, Xu Guozhang first proposed the concept of "culturally loaded words" in "Culturally
Loaded Words and English Language Teaching" in 1980[6]. In 2004, Liang Songlin believed
that "the objective existence of cultural differences between English and Chinese is the
fundamental reason for the limit of its feasibility of translation. Cultural differences not only
affect the inherent meaning of the language itself, but also constrain the translator's
translation[7]." In 2021, Sun Lin and Han Caihong pointed out that "culturally loaded words
are also called cultural specific words or cultural implicit words, referring to feature words
(including idioms and colloquial expressions) that carry certain specific cultural connotations
and folk customs, often appearing in indigenous cultural works[8]."

Eugene-Nida also noticed the importance of cultural elements in translation. He made
significant contributions to the definition and classification of culturally loaded words. In his
Language, Culture and Translation, he divided the cultural elements involved in a text into five
categories: ecological, material, social, religious and linguistic culture loaded words[9]. The
classifications provide a reference template for the translation of cultural elements, thereby
enhancing translation efficiency.

Overall, culture-loaded words are characteristic vocabulary formed by different ethnic groups
over a long period of development, carrying unique cultural connotations of each ethnic group.
These words not only have meaning in terms of lexical meaning, but also contain rich cultural
backgrounds, historical traditions and social customs. So these words are difficult to find
completely corresponding content in other cultures, which makes communication more
difficult because they are also key focus for a literature translation. According to
Susan-Bassnett's viewpoint, It's even impossible to achieve the highest level of functional
equivalence theory all the time when translate culture-loaded words because the feelings of the
translated readers are impossible completely consistent with those of the original readers.
Therefore, translators should correctly understand the essence of the functional equivalence
theory when translating so as to truly provide guidance for translation work instead of blindly
pursuing absolute equivalence.

This paper will review Susan-Bassnett's theory of "cultural functional equivalence" as well as
definition of culture-loaded words, after selecting some excellent translated text by Li Wenjun
in The Secret Garden according to Eugene-Nida's five category principles, it will analyze his
translation strategies and techniques adopted in different categories.
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3. Translation of The Secret Garden and Its Cultural Loaded Words

The Secret Garden is a classic fairy tale that tells the story of a beautiful soul and the magic of
nature. The book is full of childlike and romantic plots with a focus on describing the bright side
of human nature. It has been rated as a "beloved novel of the British people" by the BBC. The
excellent translations such as Li also made this work widely-known in China, so that his
translation was edited multiple revisions and reprints since its publication. One of the reasons
behind its popularity is partly related to his sharp cultural awareness and rich experiences in
processing cultural element methods.

The novel mainly tells the story of Mary, a stubborn and isolated orphan who was born in India,
adopted by her uncle and lived in her uncle’s estate in Yorkshire, England. Guided by the
mockingbird, Mary broke into a abandoned secret garden accidentally and met Dickon, a boy
who could talk to small animals. They worked together to take care of the abandoned rose
garden and "reviving" it gradually. At the same time, bit by bit Mary gradually opened up her
heart and restored her pure and happy childlike nature.

From the background of the story to the protagonist's life scene, the work involves a lot of
cultural information. Li maintains a discerning cultural awareness towards these cultural
elements, so he adopts different translation strategies such as domestication and foreignization,
and uses various translation methods to achieve cultural equivalence of the translated text to
the source language based on their respective contexts, opening a window for Chinese children
readers to understand exotic cultures.

3.1. Ecological Culture-loaded Words

The vocabulary that reflects the cultural information carried by language and human social life
in the ecosystem is designated as ecological culture-load word. They are the most direct
reflection of various cultural factors with a collection of words, phrases or idioms that represent
unique things in a certain culture. The extensive environmental descriptions in the novel not
only pictures the background of plot and enhances the atmosphere of the story but also helps
shape the character of images and implies the ecological situation and values of the society that
the author and characters in the story at that time. Li mainly adopted literal translation, free
translation, explanation or annotation to convey the cultural connotation of the original text.
The research on ecological cultural load words covers three major categories: geography,
climate and weather and animals and plants,etc.

Geography loaded word refers to objective and specific geographical locations and designated
to names historically, including various natural and cultural environments related humans live,

RV

Li transliterated them directly, such as “India” for “E[If¥”, “England” for “Juf%=2",
“Misselthwaite Manor” for “KZE/RIT=H%:)FH” and “Yorkshire” for “ 25", etc. Still, Li
decoded the common words with its original meaning.

Ex. 1.S.T: The moor was hidden in mist when the morning came, and the rain had not stopped.

LT3 RKIEN, FREEBAFZ S, WLRAE TR,
Like the environment, the author's description of weather in literary works can not only help
to explain the background of the story, but also to highlight the protagonist's mood and
foreshadow the development trend of the plot. Generally speaking, the feelings of sensitive
Chinese readers towards weather descriptions are not significantly different from those of the
original readers.

Ex. 2. S.T: On that first morning when the sky was blue again , Mary wakened very early. The
sun was pouring in slanting rays through the blinds and there was something so joyous in the sight of
it that she jumped out of bed and ran to the window. She drew up the blinds and opened the the whole

world looked window itself and a great waft of fresh, scented air blew in upon her. The moor was
blue and as if something Magic had happened to it.
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FEN—ANREEBHE AR, FURFHEE 7. RERRMN G & B IRk, WE 3

TR RV, TR TR, RIE R MEEEME, fTITES, RIS AT
kK, FERINER. FRERE O, BRI G T HAMEHFHS .
In the novel, innocent mind of a child got on well with animals and plants. The mockingbird is
rarely seen in China, Li translated it directly as “&#1% 5" in line with the original text to keep
the exotic image. When corresponding images of animals and plants can be found in Chinese
culture, Li provided the original explanations of these words as much as possible. For example,
he translated “ beds”, “hedges”, “holly”, “roses”, “foals’, “lambs” and “snake” as
“Aerr”, “WE?, “XF7, B, ‘S5, “ONE”, /b’ and so on. In Li's text, he
reproduced the pictures of the harmony and beauty of the original work to Chinese readers
when children coexist harmoniously with small animals and plants.

Ex. 3. S.T: He knows all about eggs and nests, " Mary went on. " And he knows where foxes and
badgers and otters live.

L.T: “fbxf BB AN G 8 7 R4, FYUNHE Ul “fl B AR . JEAN KR (AR L
Ex.4.S.T:" They 're bulbs, " answered Martha. " Lots o ' spring flowers grow from ' em. Th ' very

little ones are snowdrops an ' crocuses an ' th ' big ones are narcissuses an ' jonquils and daffy down
dillys. Th ' biggest of all is lilies an ' purple flags.

L.T:“BRZE" bR . ‘W2 HRIFIEERENERZ B K HORE), SHREMRILL,
RETRAKALTE, KEEAFKM . REKHHZEAHENEER .
With his appropriate interpretation of these ecological images and atmosphere, especially the
basic geographic features in a direct way, Li’s translation reserved the exoticism of the story
scenes, Chinese children readers thus learn the environmental circumstance changes slide by
slide from India to Yorkshire of England.

3.2. Language Culture-loaded Words

E-C translation practice is inseparable from culture and the translator's understanding of the
original meaning because it is not just a matter of language comprehension. Language is an
integral part of culture and influenced straightly by culture and customs. Therefore, translators
need to compare two cultures first, then following the steps of identifying their commonalities,
understanding their differences and handling the relationship between translation and cultural
customs well. Li used various translation methods, such as extension, substitution and addition
and modification, etc., to adapt language cultural elements to the reading habits of the target
language readers. Therefore, language in his translation embodied the following traits:
Firstly, particles, attached to a word or a sentence, is a typical feature of Chinese children works,
which help to express a certain emotion feeling or complete the rhythm of speaking. Because
children are apt to express their strong emotions or desires and curiosity, modal particle (“{”
“We”, “W”, “NE” and “M%”) interjection (such as “B”, “Wf”, “I”, etc.) and r-ending retroflexion
(“JL”)are high-frequently used in children literature in Li’s text under the rules of
domestication.

Ex. 5.S.T: “There was someone crying—there was—there was!” she said to herself.

L.T: 2 NAE SRR —— & IR —— 2 E AR | "t i iy | 15 .

Ex. 6. S.T:“Nowt’ o’ th’ soart!”

LT:“BOE )L 7

Ex. 7.S.T: “Justlisten to them birds—th’ world seems full of ’'em—all whistlin’ an’ pipin’,” he said.

LT G sgf W W S 46 By )L 75 o R ——tHE 5 B8 ) LT 5 )L — — A AE LWL L 1

LA IS . Al
Secondly, Li paid much more attention to the difference of role’s speech and their status,so
adaptation was skillfully and reasonably used in Li’s text to revive the charm of the original text.
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In Li’s text, “my father”, “my mother”, “I”, “ thy Missus” and “wife” are accordingly translated as
“MZ”, AR, M, “URIB I F"and “¥EUR” etc. With lots of such appropriate adaptation, the
Yorkshire dialect was vividly transferred to an accent of north village or town of China what’s
more, Li reserved the distinguished characters of Yorkshires for Chinese readers. Most notably,
the style runs through Li’s entire text to highlight Martha’s kind and innocent personality, but
also brings the original text closer to the readers.

3.3. Religious Culture-load Words

Religious and cultural loaded words refer to vocabulary that carries specific religious and
cultural connotations which are endowed unique meanings and usage in different religious
contexts. In the process of translation, the handling of religious and cultural loaded words is
particularly challenging because they often carry profound cultural backgrounds and emotional
elements while it is impossible to find some total equivalent words in target culture. In the novel,
the author depicts scenes of children singing hymns together, showcasing their devout childlike
innocence and local religious beliefs. Considering that Christianity is a unique religious culture
in the world, Chinese children's readers may face completely unfamiliar concepts. Therefore,
he adopted a strategy of formalization to maintain the uniqueness and differences of the source
language culture, which promoted Chinese children readers' understanding of different
religious cultures and avoided the impact of translation on the target language culture. Just as
Lawrence Venuti pointed that alienation translation can highlight the differences in style,
culture, and other aspects of the original text, thereby expressing the differences between
language and culture in translation[10].
Here are some examples:

Ex. 8.S.T: “I never seed no sense in th’ Doxology afore,” ......

L.T: “FRIFES P RIE AT CRIBY AW T AER.
The Christian anthem “Doxology” was first called “=—%4i” by traditional Chinese Christians,
but was later replaced by the “Z#E4I",Li adopted “Doxology” as a more familiar name of
“SRMEAN” to Chinese readers with the technique of established equivalent,

Ex.9.S.T: " It will be like sitting in a sort of temple , " said Colin.

L.T: “UR 7 J AT A —FE" R IIL o
Li decoded “sitting” as “F] 4” with the context of “in a sort of temple” with translation technique
of adaptation. “4T4£” is familiar to Chinese readers, originated from Taoism and refers to
religious believers sitting in silence, relaxing themselves and engaging in insightful reflection.
Li’s translation not only brought the original text closer to Chinese reader, but also invited the
reader’s imagination, rendering what the main characters consider a “holly” atmosphere.

Ex. 10. S.T: " I once heard an officer in India tell my mother that there were fakirs who said
words over and over thousands of times, "said Mary.

LT: REWBENEN —NEE S UFRIGE, LT, SEEES LT, PIEjiE.

“TH AT 4" refers to a person who lives a life of self restraint, self-denial and mortification in some
early Indian religions. In China, people sometimes also address people who practice hard in
Buddhism as “7% 474", Therefore, the image of “717f#” is not only similar to the original image,
but also more familiar to Chinese readers and more suitable for their religious awareness and
cognitive level.

Just like most translators, Li held a cautious and rigorous attitude towards religious and cultural
loaded words. The alienation translation strategy he adopted allowed Chinese children readers
to understand the religion in the story, promoting cross-cultural communication meanwhile
preserving the cultural characteristics of the original text while avoiding cultural loss and
excessive impact on the target and culture.
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3.4. Material Culture-load Words

Material cultural load words are associated with specific material cultures, which often possess
strong local cultural characteristics, so they are the embodiment of unique material cultural
achievements formed by a certain ethnic group or region in the long-term development process.
This type of vocabulary reflects the material cultural characteristics created by people within a
certain language and cultural group. For material words that can fully find corresponding
images in Chinese, such as “tea trays”, “beds”, “armchairs”, “shovels”, “bread”, “butter”
“hunchback” etc. for “ZXHL”, “AE[H” ,“SLFF”, 477, “ 8" and “THH”, “BE 15" etc., Li translated
them literally into corresponding Chinese vocabulary. For example:

Ex. 11. S.T: ..was set with a breakfast of home - made bread and fresh butter, snow - white
eggs, raspberry jam and clotted cream.

LT: 57 L CAEW 7 Ra: KElEa. HEERm. SaEMSE, LETFENGL.

Ex. 12. S.T:..I do wish the slices of ham were thicker , and one muffin each is not enough for
any one. "

L.T:
“REMYE, "FRIZTE VIR, KRB REE 5, —MARIZ— MR8 B HE/MIt e
AL, 7
On the other hand, because readers from different cultural backgrounds have different
perceptions and emotions towards the culture represented by material culture loaded words,
it is difficult to achieve the highest level of functional equivalence in the translation of material
culture loaded words, therefore it is no way to arouse the same feelings of the translated
readers that the original readers acquired since their birth. Due to the modern Chinese children
readers have accumulated a lot of basic knowledge of English material culture, Li took cultural
adaptation strategies with cultural transfer as the strategy, at interval he adopted various
translation methods such as interpretation, literal translation with annotations and
transliteration with additions to achieve the goal of functional orientation of such cultural
elements.

The text involves couples of such examples:

Ex. 13.S.T: ..... an’ my father only gets sixteen shilling a week. I can tell you my mother’s put to
it to get porridge for ’em all.

LT: ... , MHEZEEMA A ANANTS. BIREH, RIFiERE S,

Ex. 14. S.T: A brougham stood on the road before the little outside platform. Mary saw that it
was a smart carriage and that it was a smart footman who helped her in.

L.T:
— R RS AT AR ANAN/N A G Sk b FITE BB 2 A se i %, sl B8
M BEAMERAZE M.
The “brougham” is a kind of covered wagon, a very common transposition deceive in British
while may be unfamiliar to Chinese readers. By adaptation technique Li translated it as
“# L 4" with the domesticating strategy to break the cultural barrier in line with the similar
element with cultural background of the Qing Dynasty.

3.5. Sociocultural loaded words

Sociocultural load words reflect the unique way of life formed by a certain culture in a specific
historical background and development process. These words are usually closely related to
specific cultural backgrounds, ethnic characteristics, customs and language features reflecting
in kinship terms, colors, history, measurement units, festivals and social customs. Because it is
often difficult to find a completely equivalent expression in translation between different
cultures, the translation process may encounter significant challenges. When the translator
adopts domestication can make the translation more in line with the habits of the target
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language readers, it may lose the cultural characteristics of the original text; On the other hand,
adopting the principle of alienation can preserve the cultural characteristics of the original text
may increase the difficulty for readers to understand in the same way. In order to help Chinese
children readers better understand the meaning of these cultural loaded words, Li used cultural
compensation as a strategy, mingling with some translation methods such as substitution,
literal translation plus extension and literal translation plus addition to convey the connotation
and meaning of cultural elements in the source language.

Here are several examples to illustrate:

Ex. 15.S.T: Once in India I saw a boy who was a Rajah. He had rubies and emeralds and diamonds
stuck all over him.

LT: fEEER R WBE — 5%, 2 —DNESF. eS80 a5 a. fKFEAa M.
In order to address the cultural gap of “Rajah”, Li applied the technique of generalization and
flexibly to translated it as “T45” to fit the status of a wealthy and prestigious India figure
because “Rajah” is unfamiliar to Chinese readers while “T- 45" is well known to Chinese readers
with Qing Dynasty context. Accordingly “mansion” “manor" were adapted as“/f§” and “E " to
conform social context of the story.

On the other hand, Li did not forcefully cover all the original information with Chinese cultural
context, so many information in his text still maintained the social culture flavor of the source
text. For example he adapted “salaam” as “#Ji & #L” in line with the etiquette custom of Qing
Dynasty context while transliterated “Buckingham Palace” “H4:7{ E”with annotation
“YLEE F B B, Still he translated “in a High Priest tone” as “KFEH A", and

/

“dervishes” for “ #71T7f4” to reserve the religious setting.

Ex.16.S.T: "My word ! " he said, " he ' s got a fine lordly way with him, hasn 'the ? You ' d think
he was a whole Royal Family rolled into one - - Prince Consort and all . "

L.T: AR "
b, “fb SRR T IR EAE KW, AR ? AU Ol A EE R AR ——

G ASEEUND.

Ofa L ELFR, NS AR R 4 2RI 2 FAREL, it SE I SRR £
Sociocultural loaded words is particularly important in the translation of literary works
because they often carry abundant cultural connotations and historical backgrounds, which
directly affect whether the target language readers can correctly understand and appreciate the
works. Li took into account of multiple aspects such as language accuracy, consistency in style
and reproduction of literary effects in his text. At the same time, his profound language skills
and encyclopedic knowledge framework enabled him to flexibly apply various translation
strategies, such as literal translation, free translation, transliteration, annotation, etc., to convey
equivalent information of source text to target readers.

4. Conclusion

To sum up, translation does not mean a simple decoding-reconstruction but a process of
cultural exchange. From Li’s translation, it is easy to conclude that culture should better be
translated as the basic unit of literature instead of being confined to the discourse level; Still,
translation of literal works should aim at achieving cultural functional equivalence between
source texts and target texts without worrying the description of the source text too much;
Another approach worth mentioning is that translation has different principles and norms in
different periods so as to meet the advanced demands of new era in a specific culture.

Susan-Bassnett's cultural translation theory provides guiding principles for the translation of
literary works, while Eugene A. Nida's cultural classification allows researchers to categorize
and analyze the numerous cultural elements that run through novels. Through the sorting and
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analysis of the five cultural elements in the novel The Secret Garden, the research found that Li
had already demonstrated a strong cultural awareness in the process of translating The Secret
Garden. By adopting different translation strategies such as domestication and foreignization
and using various translation methods such as free translation, imitation translation,
annotation, transliteration and addition domestication,etc. to achieve foreignization, he finally
achieved the goal of "cultural functional equivalence" in the translation. It is precisely because
of the translator's cultural awareness and translation techniques that the Chinese text of The
Secret Garden opened up a window for Chinese children to observe the world of British
aristocratic children to the greatest extent; on the other hand his translation has also guided
countless Chinese readers reflecting the true happiness of childhood in the novel, sharing their
friendship, kindness and joy.
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